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George Balanchine was a Russian origin and born was born as Georgic Melitonovich Balanchine on 22 January 1904 but later passed away on 30th April 1983. He was among the known few prominent choreographers in the 20th century. He is considered as the American ballet founder, as well as the cofounder of the New York City ballet. Nevertheless, Balanchine was the New York City ballet administrator for more than 35 years (Davida, 34). He acquired the methods and standards necessary to start off the era of imperial dance school which was later linked with other additional schools of dances. The advancement of these schools continued to gain significant polarity through their numerous presentations during his term on Hollywood and Broadway thereby, generating neoclassical signature style. 
As a choreographer, his music were also associated with choreographic aspects. In this case, his expression of music was with dance which he produced upon an extensive engagement with composers that were leading of his time such as Igor Stravinsky. In 1933, a juvenile talents benefactor by the name Lincoln Kirstein asked Balanchine to come along with him to the United States, where the two established the school of America dance. Later long, Balanchine joined hands with Kirstein and they co-instituted the New York City Ballet (NYCB). 
Upbringing /life
The birth of George Balanchine took place in St. Petersburg, Russia, on 22 January 1904. The parents of Balanchine were Melton and Maria Balanchivadaze. Balanchine’s father was a writer. Balanchine learned keyboard as a child and as a child he had a dream of becoming a military, an occupation that please his mother. Balanchine at the age of ten entered the imperial ballet school where he learned Russia dancing style. After the 1917 revolution in Russia (the insurgence of the populace of Russia in opposition to the Russian rule), Balanchine went on with the training that he was having in a theater of new government. 
Balanchine entered St. Petersburg school of the arts of melody in 1921 to learn piano at the same time going on with a job of dance at the academy state of opera and dance. He employed a dancer’s faction who came from the school in presenting his composed jobs that he had made earlier. The Gale Group Inc. (p3) states that Tamara Gevergeyeva was among the students that he used, and Balanchine wedded her in 1922. Tamara became the first wife among all the four wives that Balanchine had in total. One unique thing about all these four wives is that they were all performers and they worked in unison with their husband. 
Sergei Diaghilev (1872-1929) who was the manager of the Ballets Ruses, in 1925 discovered Balanchine in Paris, France. At the time that Nijinsky, who was Diaghilev’s well-known designer, moved away from the collection, her position was taken by Balanchine. At the age of twenty one Balanchine became the chief choreographer of the mostly renowned dance companionship (an assemblage of artistes of ballet to act upon mutually) in the globe. For Diaghilev, Balanchine did up to ten dances and it was Diaghilev who revolutionized the name of the Russian citizen to Balanchine. In 1929 after death took away Diaghilev, and then the corporation seceded, Balanchine hoped from one band to another until the time when he found his own company, Les ballets in 1933.
Company? Impact on ballet (legacy)
As indicated above, Balanchine’s talent came to be popular in 1925 in Paris through the help from Diaghilev, which influenced him in changing his name to Balanchine. Once In America, Balanchine met Lincoln, a youthful, wealthy American, who requested him to head his school of American dances that was new in New York. Upon realizing this position, Balanchine instituted himself as among the guiding fashionable classical composers in the world with the American dance school. Afterward, he bonded the New York City Ballet. However, his effort brought excellence in academic by ensuring quality performance that was good to the ballet of America.  
The American dance corporation in 1934 turned out to be the business of resident at the municipal Opera in New York. There was the treatment of the audiences to three Balanchine ballets that were new: the fairy’s kiss, Apollo, and the card party jobs that were employed to revolutionize the classical ballet style of America (Inc. p 23-65). But the bold ballet style of Balanchine, as well as the conservative artistic policy of the metropolitan in 1941, originated a contravene that ended the association ultimately. The job of Balanchine in the following number of years instituted designing for performances of Broadway as well as movies and two dances that were generated in 1942 in support of the caravan of American dance, a group of touring: Concerto Barocco as well as ballet imperial.
After the return of Kirstein from the World War II service, Balanchine found an opportunity with this man and in 1946 they formed a novel corporation, “the ballet society”.  At first, this corporation was sponsored and restricted to pledges. However, it later became open to the communal in 1948. The Orpheus performance of Balanchine became of success so much and made the corporation to be invited to create a resident that was permanent at the center of the New York City. A permanent residence was established by this company which was named as the New York City dance. 
After all these activities, Balanchine realized some achievements which include a learning institution, a corporation and an undeviating show business. The New York City dance was build up by Balanchine into a leading classical company that was based in America, but later it spread over to the global level. At the school, Balanchine generated some of his most enduring duties. In 1964, the New York City dance crew relocated to the theatre of New York state in Lincoln midpoint, and Balanchine introduced some of this duties such as Don Quixote and the union jerk.
Choreography/teachings 
The choreography of Balanchine did not involve ballerina virtuosity, the décor, or the plot but only to pure dance. The dance is what had the drama, and the movements were related solely to the music only. This style could find some people referring to it as a dance that is perfect and coherent to the music. The body movement alone that Balanchine exhibited, generated artistic excitement. The body motions evoked fantasy images and reality. The main emphasis of Balanchine was control, balance, ease of movement, and precision. Balanchine rejected the sweet style that was traditional of romantic dance; not leaving behind the more style of acrobatics that was of professional dance. 	 The performers were the gadgets of exactitude of the composer, whose strategies and thoughts were generated from the music itself. 
Among the new workers in Paris during 1928, was Apollon Musagete (Apollo and the muses) who was premiered by Balanchine when they collaborated with Stravinsky. His recognition was due to his ballets that were most innovative, though the mixing of classical ballet and the ancient Greek myth together with images showing movements of jazz (Gottlieb, 12). To this, Balanchine found the engagement with Apollo as a life turning point in that Apollo was so innovative when it comes to neoclassical ballet. The male dancer brought to the forefront by Apollo, during the performance marveled Balanchine as they could create two solos. From the records, Apollo style was known for its sets, unfussiness and the ability to exploit simple outfits. The audiences could find a comfort moment free from distractions and would enjoy watching the classical movements made at the platform. The music was taken to be a key manipulate on dance routine by Balanchine, as against to the sequence of events. 
Conclusion
Considering the above analysis, we find that Balanchine is second to none when it comes choreographic dance style. Over his lifetime, he participated in many musical activities that are still influential even today. With his school of the New York City dance, American dance, as well as the over 400 works of choreography, George Balanchine transformed the dance of the American. He also created a ballet that is modern, developing a style that is unique with the dancers that he had high lightened with attack and speed that is luminous. 
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